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Andreja Kulunéi¢: You Betrayed the Party When You Should Have
Helped It (Bucharest, Romania)

The exhibition You Betrayed the Party Just When You Should Have Helped It
by Croatian artist Andreja Kulun¢i¢ was held at the Anca Poterasu Gallery in
Bucharest from December 17, 2024, to January 26, 2025. Exhibition delves
into the complex interplay of personal responsibility and collective ideology.
Andreja Kulung¢i¢, a prominent voice in socially engaged art, explores the
tension between loyalty, betrayal, and the pressures of political conformity.
Through multimedia installations and participatory projects, the exhibition
invites visitors to reflect on historical and contemporary narratives of
dissent and compliance within systems of power. KulunCi¢'s work
challenges us to reconsider the dynamics of individual agency and the
moral ambiquities of allegiance in politically charged environments.
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Artwork prepared for the exhibition in Bucharest
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Dupéa experienta de la Goli Otok
mi-am pierdut toata increderea in
mine. Eram ingrozitd. Mi-era teama
sa spun ce cred cu voce tare,
convinsa fiind ca fiecare cuvant de-al
mev va fi denuntat.

Translated Vinyl Letters

Trebuia sa iesi de acolo invalid spiritual
- dezgustat si rusinat de propria
persoana, sa suferi toaté viata...Nu am
cosmaruri de la Ravensbruck sau
Auschwitz, dar Goli Otok si tot ce am
trait acolo nu-mi dau pace nici astazi.

Translated Vinyl Letters
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Probectul se concentreazd p.tulnformlﬂl worpulul feminin atuncl cind acosta esto
supus In lune sou trauma. E in doul statil: spatiile
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The eunlsition = You Botrayed the Party Just When You Should Have Holpad t° ls
part of the preject = 1In1Visitle Traces, Artistic Memories of the Cold Wae®, initisted
by Documents in Zagreb and organized togather with the Romanian Association for
Contemporary Art, Bucharest; Blockfrel, Vienna and The Bavtzner Stralle Dresden
IMomedial, Dresden.

Facused an the suffading of mere than 850 convicts on thi Goli Dok and Svati Gigur
women's political prisen camps in formaer Yugoslavia during the times of president
Josip Broz Tito, this art ressarch projoct sims to deliver ways of sctivating memary.
The regime in the camps systematically threatened their reproductive heaith, sonse of
athical responsibility and earm for othors, and exeludod thoir soxsal specificition. The
eonvicts wiste forchd to punish, contral and intiviogate aach olhir, which, slang with
hard labawr, resulted in the deop travmas exparenced and the long silence kept by
tha woman. h artistic spatisl intorventions at tho sites of Goll Otok snd Svetl
Grgur, aahibitions, » webalte, publication and & sovies of workshops and talks, the
prajeet docoantruets the deliBorste amansin concerning the Ristery of women an Geli
Otok 1o open 8 padkage o memony. In delng Be, it reaches lulnmrim
ive fowm = an anti = which does not impose
sooks It In the ronawed lon of disputed ih
knowledge and fealings of the avdience.
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The profect is centrad an the transfarmation of the female body whin subjected te
opprossion or trauma. The axhibition is divided Into two stations: the main spaces of
w gallory e mamm s arons for refloction, complame thinking and

oste

principale ale galeriel sunt menite a fi zane de reflectie, gindire (Xl
participare, contindnd matoriale vizusle -dLunnuqn #i fotografil care prazinth cotevs
dintre adistics, actiunil participative
dozvoltato In colaborare ou publicul; gl sals uh:ll-n care furctioneazil ca un loo pentru
Interprotarea gestuali a tarturllor ziinice Indurate de femelle de po Goll Otek ¢l Svotl
Grgur sub forma unel instalatil do imagine In migcare. Prin punaren in scond 3l
participaros sctivi & publiculul, expozitin evech ideile do laght §i snti-monumeont ca
simboluri ale existentel politice a femeilor de-a lungwl medermithil. In interiorul
spativlul galoriol, wizitatorul dowine, succeslv, custods sl momoriol coloctive,
participant Ln procesul aristic i mantar ol unel istoril contingonte.

wal together with phatographs
nmulrm same of the outoomu of the artistic rosenrch, together with the reults of
the participatony sctien developed in collaboration with the public; and the video
room; which acts as a site for the gostural interpretation of the daily tortures endwed
by the woman cn Goll Otok and Svetl Grgur in the form of a moving image installation.
Theeugh the set up -MI lM active participation of the awdience, Wo:hihiﬂun mm
the ideas of s of the political
throughout medarity. Inside the space of the gallery, the visiter mmn.
successively, keeper of memary, participant In the artistic process, and witness
contingant history.

Text - Intro

Stiu ca era o fata tdnara, studenta la filosofie, foarte frumoasa si cuminte, Zora....
A murit. intrebasem daca vor veni ai ei sa o ia acasa, sa& o inmorménteze. Cei din
administratie mi-au spus c@ nu se poate - n-au trecut cei doi ani de condamnare,
trebuie sé-si ispadseasca pedeapsa aici, chiar dacéd e moarta.
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Erau zile in care primeam patru
inghitituri de apa inainte de culcare.

Numéram: unu, doi, trei, patru... chiar si
acum, atunci cadnd beau apa, numar.

Trobuis a8 esido acolo nvald spiritusl — doagustat i cuginat do propris perscand, 53 suferi toatd vita...Nu am
cosmaruri de la Ravensbruck sau Auschwitz, dar QIII Otok §i u-mi dau pace nici astizi.







Andreja Kulunéié: Ciniti svijet boljim mjestom (Making the

World a Better Place)
Museum of Contemporary Art, Zagreb - May 15 to October 12, 2025

The Museum of Contemporary Art in Zagreb presents Ciniti svijet boljim mjestom (Making the
World a Better Place), a comprehensive retrospective of Croatian artist Andreja Kulungic,
running from May 15 to October 12, 2025. This exhibition offers an in-depth look at Kuluncic¢'s
socially engaged art practice, spanning from the 1990s to the present, highlighting her
commitment to addressing social injustices and fostering critical public discourse.

A one of central focuses of the retrospective is the project You Betrayed the Party Just When
You Should Have Helped It, which delves into the overlooked experiences of over 8560 women
imprisoned in the political camps of Goli Otok and Sveti Grgur during the Yugoslav era.
Through multimedia installations, participatory workshops, and anti-monumental
interventions, Kulunci¢ confronts the systemic erasure of women's traumas from historical
narratives.

Visitors are invited to engage with the "850 Women for 850 Women" initiative, a participatory
project that encourages the creation of clay figurines as a form of collective remembrance
and healing. This initiative serves as a contemporary memorial, fostering dialogue and
reflection on the legacy of violence and the importance of acknowledging suppressed
histories.

The exhibition not only showcases Kuluncic's artistic journey but also serves as a platform
for education and community engagement, featuring workshops and discussions that

encourage active participation and critical thinking on key social issues. /'

For more information, visit the Museum of Contemporary Art's official website: MSU


http://www.msu.hr/dogadanja/popis-doga-anja-uz-izlozbu-andreja-kuluncic-ciniti-svijet-boljim-mjestom/1701/en.html
http://www.msu.hr/dogadanja/andreja-kuluncic-ciniti-svijet-boljim-mjestom/1641/en.html

Impressum, Zagreb




New Artwork - Castings in stone

The newly prepared artwork, as seen in the image, represents a significant addition to
Andreja Kulungic's ongoing exploration of trauma and memory. Created specifically for the
retrospective Ciniti svijet boljim mjestom at the Museum of Contemporary Art in Zagreb, the
sculpture incorporates the stark and minimalist design language Kulunci¢ is known for,
along with text that appears to reference personal or collective narratives.

New artwork 15



Description and Interpretation:

Material and Form: The sculpture features a rugged, organic shape mounted
on a bold, red pedestal. This contrast between the natural and the artificial
highlights the tension between lived experience and institutionalized
narratives. The rough texture of the central form evokes the harsh and
oppressive conditions faced by women in Goli Otok, symbolizing their physical
and emotional scars.

Text Integration: Inscribed on the surface of the object are handwritten words,
adding a deeply personal dimension to the work. These phrases may represent
testimonies, fragments of memory, or symbolic reflections of the trauma
endured by women imprisoned in the political camps of the Yugoslav era.

Color Symbolism: The red pedestal draws immediate attention, symbolizing
the urgency of addressing suppressed histories and the resilience of those
who endured systemic violence. It serves as a grounding force, elevating the
narrative of the work to a space of public acknowledgment and dialogue.
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Video of new artwork, Zagreb



New artwork




Context within the Exhibition:

This piece serves as a focal point in the section of the exhibition dedicated to the
You Betrayed the Party Just When You Should Have Helped It project. By
combining sculptural abstraction with textual storytelling, Kulungi¢ invites
viewers to confront the erasure of women's experiences from historical memory.
The choice of materials and visual language emphasizes the fragility of memory
and the necessity of preserving it against the forces of forgetting.

Participatory Element:

In line with Kulun¢i¢'s broader practice, this artwork may also engage audiences
through interactive or participatory elements, inviting visitors to contribute to the
collective act of remembrance and to reflect on their roles in shaping historical
narratives.

Part of the exhibition in Zagreb
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Andreja Kulung¢ié¢ is a visual artist, lives in Zagreb. Her art practice is based on
exploration of new models of sociability and communication situations, an
interest for socially engaged themes, engagement with different audiences, and
collaboration on collective projects. She sets up her own interdisciplinary
networks, seeing artistic work as a research, process of cooperation and self-
organization. She often asks the audience to actively participate in the work.
Some of Kulunéi¢'s frequent subjects are correlations between economy,
transition, feminism and racism. By operating in the marginal areas of opposition
and focusing her critique on the central values of imaginary institutions of
globalizing societies and divisions conditioned by them, her artistic production
expands the capability of art to offer polemical grounds for the rethinking and
dissolution of certain relations and the creation of new ones. Her work has been
presented at major international exhibitions, such as Documentall (Kassel);
Manifesta 4 (Frankfurt/Main); 8. Istanbul Biennial; Liverpool Biennial 04; 10.
Triennale-India (New Delhi) among others. At collective shows in museums,
including Whitney Museum of American Art (New York); PS1(New York); Museo
Universitario Arte Contemporaneo - MUAC (Mexico City); Palais de Tokyo (Paris);
Museum of Modern Art in Saint-Etienne, etc. At solo shows, including: Museo
Universitario Arte Contemporaneo - MUAC (Mexico City); Jorge B. Vargas Museum
(Manila); Modern Gallery (Podgorica); Museo Madre (Napoli); Museum of Modern
and Contemporary Art in Rijeka; Salon of the Museum of Contemporary Art in
Belgrade; Art in General (New York); Artspace Visual Arts Centre (Sydney); The Art
Center Silkeborg Bad (Denmark); Darat Al Funun (Jordan); Gallery NOVA, Gallery
Miroslav Kraljevi¢, Gallery Forum, Gallery Prozori (Zagreb). She teaches at the
Academy of Fine Arts in Zagreb, Department of New Media.

Website: www.andreja.info
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http://www.andreja.org/
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Andreja Kulunéi¢ on Goli Otok during researche phase of the project You Betrayed the Party Just When You Should Have
Helped It which started during 2019
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